Bu sunum ”Orientalizan Doénem Seramigi” dersi kapsaminda
kullanilmak tuzere egitim amacl hazirlanmistir. Sunum icinde
kullanilan resim, cizim, fotograf, harita gibi gorseller muhtelif
internet kaynaklarindan ve kitaplardan temin edilmistir. Bu
imgelerin tamaminin yayin haklari, fotograflar1 ceken kisilere aittir;
egitim amacli olarak kullanimi uluslararasi1 kanunlarla serbesttir,
ancak ticari ve benzeri kullanimlarn icin fotograf sahiplerinden izin
alinmasi gerekmektedir.

This presentation was prepared for educational purposes to be used
during the lectures of the course “Orientalism Period Ceramic'. The
visual material like paintings, drawings, photographs and maps are
acquired through various internet resources and different books. All
the copyrights of the indicated visual material belong to the related
artists, writers and researchers who had conducted these works of
art, books and the visual designs. The use of these materials for
education purposes are under the protection of international laws,
but for commercial uses the necessary permissions should be taken
from the copyright holders of the works.



Fikellura Seramigi
570/560 - 494

R. M. Cook, “Antecedents of Fikellura”, Akurgal’a Armagan, Anadolu 21 (1978-1980), 71-74.

R. M. Cook, The Wild Goat and Fikellura Style: Some Speculations, OJA (Oxford Journal of Archaeology),
11 (1987), 255.

C.H. Greenewalt, Jr. “ Fikellura and “Early Fikellura” Pottery from Sardis, CalifStCIAnt, (California Studies
in Classical Antiquity), 4 (1971), 153ff.

R. M. Cook, “Fikellura Pottery”, BSA 33-34 (1933/34), 1ff.
N. Kunisch, “Eine Neue Fikellura-Vase”, AA 87 (1972), 553ff.

E. Walter-Karydi, Samos VI 1, Samische GefdfSe des 6. Jahrhunderts v. Chr., Landschaftsstile
ostgriechischer Gefdfse, (Bonn 1973).

G. P. Schaus, “Two Fikellura Painters”, BSA 81 (1986), 251-295.

CVA (Corpus Vasorum Antiquorum) British Museum 8, lev.568-581



TRERA)) d‘ll“.\\\x‘
'

»’[/’l’/ﬂ',&f!l” FPP7VL7

i "Nu// ) IN///// ””’”

1\




Fikellura Seramigi:

-M.O. 6.yy.in ilk yarisi ile M.O. 494
yilindaki Milet tahribatina kadarki stirecte
dretimi yapilmis ve bu tarihten sonra
ortadan kalkmistir. Uretim yeri Miletos
olarak kabul edilir.

-Bu seramik grubunun en yaygin formu
amphoradir. Ancak bunun disinda baska
formlar da Uretilmistir.

-Seramikler tGzerinde siklikla, hilal motifi
kullanilmaktadir. Ayrica, diger seramik
gruplarinda da gordiigumiin lotus-palmet,
giyos motifi gibi bezemeler de
gorulmektedir.




M.O. 575BC-550BC, British Museum
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Rhodes,Kamiros, British Museum



ispanya Ulusal Miizesi, M.O. 6.yy.in ortasi
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Rodos Arkeoloji Miizesi, M.0O. 550-530



British Musuem, M.O. Ca. 530
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